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Invitation to the Exhibition

Images may one day replace the written word. Today, a few lines
of text sent via smartphone are the norm for communication. As
messages have become shorter and shorter, images have taken
over. We can no longer imagine writing without pictures.

The theme of our 2nd special exhibition is “Text and Illus-
tration.” An illustration is a picture drawn to make a text easier to
understand. When illustrations first appeared, they were meant
to help people better understand a text. However, with the devel-
opment of printing and the popularity of printmaking, illustration
developed into a unique artistic genre. German artist Albrecht
Diirer produced some of the finest illustrative prints. This exhibi-
tion showcases the works of great illustrators like Diirer.

We hope this will inspire you to contemplate the funda-
mental relationship between writing and pictures.
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Adam and Eve (Unique Version)
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Pictures make the stories we tell in writing come
alive. The special drawings created for this purpose
are called illustrations. Illustrations not only make it
easier to communicate the content of a text, but they
also enhance the text’s sacredness or credibility.

lustrations first appeared in religious books,
where they were drawn in great detail and lavishly
colored by skilled artisans.

With the development of printing, illustration
took a major leap forward in the form of prints. II-
lustrations became especially popular in commercial
books, which were intended for mass sale, and in
educational books, which were intended to instruct
the common people.
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Koberger Bible
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The Nuremberg
Chronicle(in German)
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Book of Hours

(Use of Evreux)
1450-14604,

Q| K| off 74

10.8 x16.0cm
SEMAZK LS 2 AT

C3ES 91?_'”“
J-r’;l\/

3eet for-Painfin

32 A 4F8HE ol A AE o] w9l eh Abeh
£ 291 88 LAl A Mol ALl
o A2l 993, 1 F Aol AE% #rh 5ol )
%q4%m4°mwﬂeaauxﬂqﬂ%£fn

A Q1 AFSE o] 7] =

At e ZAE 1 23l Aol A 2bE 9 T,
AA A Lol ZAFF U Lo} o] 5ol ﬁEOI—”’]
A e AbstE A uko 2 uh gk A S L kst

£ 00 53 ek E T 9618 Fe AL A
she T8I wAA S Bl BAs 1
ojtFo] vk 7] Az el e}

Once an illustration is produced as a print, it becomes
a work of art. Illustration transformed from a method
of supplementing a text to becoming a new genre
of art, with master painters at its center, such as
Albrecht Diirer in Germany and Kim Hong-Do
in Korea.

Illustrations began as ever-present supplements
to the text in books. However, with the emergence
of prints by master painters, illustrations came out of
books and people started appreciating them as per-
sonal keepsakes. Text was employed to supplement
the message of the illustrations, and the roles of writ-
ing and pictures began to reverse.
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